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1. EXT. dTY. DAY

The norni ng sun peaks over the city, giving warmlight and
vivid colours to buildings and trees. People are busy
getting to work in the cold autum air.

2. I NT. NI CHOLAS BEDROOM DAY

NI CHOLAS wakes up as the sunlight fills the room Yawning
and stretching, he staggers towards the bathroom

3. EXT. PARK. DAY

The park is enpty, only the trees are noving in the |ight
breeze. Their outstretched arns col ourful, painted by
autumm. SUPER TI TLE: NOVEMBER SUN. A |leaf falls fromits
br anch.

4. I NT. NI CHOLAS KITCHEN. DAY

NIl CHOLAS, hal f dressed, crosses out a day on the cal endar
hangi ng on the fridge. Alnost all of Cctober is covered in
red Xs. He hesitates; |looking at the picture of himand a
bl onde girl, hanging next to the cal endar, then sighs and
opens the fridge.

5. I NT. NI CHOLAS LIVING ROOM DAY

Wth a tired face, NICHOLAS is | eaning against the wall
with the phone to his ear.

NI CHOLAS
Yes, Ms. Bandon. Liz, uh,
El i sabeth is doing fine.

(I ong beat)
Yes, yes, of course | was there
on Wednesday. | visit your

daught er every Wednesday.

He rubs his eyes with his thunb and index finger, in
annoyance.

NI CHOLAS ( CONT’ D)
Yes, sure, Ms. Bandon. |1
tell her.



6. I NT. NI CHOLAS KITCHEN. DAY

The cal endar page turns to Novenber. There is a ring
around the | ast Thursday of the nonth. Red X' s fade in
over the days, stopping on a Wdnesday, three weeks from
the last Thursday. SUPER TI TLE: FlI RST WEDNESDAY

7. I NT. BUS. DAY

NI CHOLAS wal ks up the aisle to the back of the bus. It’s
not crowded, and people are sitting nostly scattered. Sone
are having conversations. Wthout noticing, he wal ks past
agirl with a pretty and warm face, barely visible under
her red beani e.

8. INT. PRISON: VISITING ROOM DAY

The | ow voi ces of many conversations cover the roomin a
munbl i ng hum The orange suits of the inmates contrast the
grey, brown and bl ack clothes of the visitors. A couple of
tabl es away from NI CHOLAS and LIZ, THE GRL with the red
beanie sits together with A MAN. LI Z blond hair covers
her orange shoul ders, and she’s hol ding NIl CHOLAS hands.

NI CHOLAS
I was to say “hi” from your
parents again.

LI Z
(smles)
Thanks for putting up with
them N chol as.

NI CHOLAS
No, that’s alright, Mss
El i sabet h Bandon j uni or.

He rolls his eyes slightly, and LIZ chuckl es.
9. I NT. BUS. DAY

NI CHOLAS wal ks to the back of the bus to find a seat.
Peopl e are scattered like this norning. Sone tal k, sone
are quiet. THE GRL in the red beanie | ooks up at N CHOLAS
as he approaches her seat, smling at him N CHOLAS smles
shyly back as he wal ks past and finds a seat a couple of
rows behind her. THE G RL | ooks over her shoul der, and as
their eyes neet again, they both turn quickly; N CHOLAS
with an awkward expression, |ooking out the wi ndow, THE
GRL still smling, |ooking straight ahead. An elderly

| ady seats herself and the bus’ engine kicks in.



10. EXT. dTY. DAY

Behi nd and above the buildings, grey clouds cover the sun.
The city is bleak and cold, and the life inside it seens

to nove slowy, like autum itself. The day is ending.
11. EXT. PARK. DAY/ NI GHT
The | eaves still hold on to their branches, but nore and

nore are lost to the wnd. The ground is being painted
wi th autumm col ours. The grey light slowy becones darker,
as ni ght approaches.

12. I NT. NI CHOLAS KITCHEN. DAY

Novenber nmonth has nore X' s now. The Wednesday, two weeks
fromthe last Thursday is crossed out.
SUPER TI TLE: SECOND WEDNESDAY

13. EXT. BUS STOP. DAY

NI CHOLAS and two others are waiting for the bus. Their
breath formfaint clouds. The bus pulls to a stop in front
of them

14. I NT. BUS. DAY

Once aboard, N CHOLAS pays the bus driver and wal ks to the
back again. The girl wth the red beanie smles as he
approaches her seat. He tries to return the smle.

THE G RL
Hi , good norning.

NI CHOLAS
(wth a nervous voice)
Morning... H.

NI CHOLAS wal ks by, realising, with rolling eyes, how
cl umsy he answer ed.

15. INT. PRISON: VISITING ROOM DAY

NI CHOLAS seens a bit annoyed, and LIZ tries to nmake eye
cont act .

NI CHOLAS
Your parents called again...
i ke every week.



LI Z
Ah, they don't call every week.
You know Mot her... she's
concer ned.

NI CHOLAS
(si ghs)
Yeah, Liz. Every week. And they
live three hours away. They
could cone...

LI Z takes his hand into hers.

LI Z
You know not her, this place...
it’s just...
(beat)
...besides you' re here with ne.
NI CHOLAS
(in a low voice)
Yeah.
LI Z
Still crossing out the
cal endar ?

Over LIZ shoulder he sees THE GRL fromthe bus, sitting
sone tables away. She’'s smiling and | aughi ng together with
A MAN at her table.

NI CHOLAS
(not paying attention)
Yeah.

16. I NT. BUS. DAY
THE G RL enters the bus, N CHOLAS follow ng a coupl e of

peopl e behind. As he noves up to the back again, he
catches her eyes. She sniles as he draws near.

THE G RL
H again. Wanna sit here?
NI CHOLAS
Uh... yeah.
THE G RL

Yeah?



NI CHOLAS sits down in the seat, not quite sure howto sit
confortably. THE G RL hol ds out her right hand.

THE G RL
I’ m Kay.
NI CHOLAS
(taki ng her hand gently)
Ni chol as.

Their eyes neet, but N CHOLAS shyly | ooks away as his hand
| eaves hers. KAY takes off her beanie. Her dark wavy hair
falling down the sides of her face and onto her shoul ders.
She | ooks out the wi ndow, funbling with the beanie in her

| ap. NI CHOLAS crosses his arnmns.

KAY
It’s lovely now.
NI CHOLAS
Aut um? Yes, yeah it’s nice,
but cold, |ike these |ast days.

KAY | ooks back at him still smling. N CHOLAS realises
his arns are crossed and place them on his knees,
awkwar dl y.

NI CHOLAS
So... what do you do? | nean
wor k and stuff.

KAY
Not much, nothing really. |
used to work at a school part
time, a year ago. | sort of
still do, doing sonme dranma and
theatre with the kids. And |’ m
witing a bit.

NI CHOLAS
On.
(beat)
Yeah, you have that artistic
| ook.
KAY

Yeah? Wi ch one? The arrogant,
| -don’t-take-criticismlook?

NI CHOLAS
Eh, no, no... not exactly that
one. ..



KAY
(smling)
Damm! | was really going for
t hat one.
(beat)
So what are you doi ng?

NI CHOLAS
War ehouse wor k.

KAY
Quch. .. boring?

NI CHOLAS
It’s an adjective | could use,
yeah.

They both smle, and KAY chuckl es softly. Suddenly she
grabs her knee, |eaning forward, with an anxi ous
expr essi on.

NI CHOLAS
What ' s... You alright?

KAY
Yeah... nothing, it’s okay.
(beat)
I’m fine.

KAY | eans back again, confortable, her soft smle back on
her i ps.

KAY ( CONT’ D)
So... prison. You go there
every Wednesday to see your
girl?

NI CHOLAS
Yep, | do.
(beat)
Her parents don’t want to so, |
have to be there.

KAY
Have to be there? But you want
to...?
NI CHOLAS
Yeah, yeah, I'm.. it’'s...
yeabh.

(1 ong beat)



You go there every Wdnesday
too, to visit that guy? Haven’t
seen you before, | think.

KAY

That’s Noel. Qur |awer did a
good job, got himtransferred
here, so now | can visit him
every week. Yeah, was ny first
tinme | ast week, that’s when he
got here.

(she sm | es)
He’s ny Christmas present,
he’ll be out the twentieth
Decenber .

She pauses, and her smile fades a bit.

KAY ( CONT' D)
What about your girl? Long tine
left?

NI CHOLAS
Not really. Liz, her nane,
she’ |l be out in two weeks.

They both fall silent. KAY is gazing out the w ndow again,
and NI CHOLAS i s observing other passengers.

NI CHOLAS ( CONT’ D)
Feels |like forever, these days.
(beat)
Here’ s ny stop.

He | ooks back at KAY - neets her eyes. She’'s smling
again. NI CHOLAS gets up fromthe seat.

KAY
Have a ni ce weekend, Ni chol as.
Was nice talking to you

NI CHOLAS
(is about to |eave)
You too... See you.
KAY

He’s ny brother...

NI CHOLAS turns and neets her gaze again, not sure what she
j ust said.



KAY ( CONT’ D)
. Noel is.
NI CHOLAS
Gooh? Yeah, that guy. Cool,
Cool .

KAY hol ds his gaze, and NI CHOLAS about to blush. He turns
and wal ks down to exit the bus, annoyed by his cl unsy
answer .

17. EXT. CdTY. NGHT

The city seens to be going to sleep in the grow ng autumm
ni ght, yet shining wth thousands of blurry lights.

18. EXT. PARK. N GHT

The trees are even barer now. Street and park lights
illumnate the colours on the ground and on the trees.

NI CHOLAS is wal ki ng through the park, his hands in his
pockets. A couple of other people are also out strolling.

19. I NT. NI CHOLAS KITCHEN. N GHT

NI CHOLAS, only in underwear, opens the fridge and takes
out a bottle of beer. He twists off the cork, throwing it
in the sink as he sits down at the kitchen table, placing
the bottle in front of him Elbows on the table, he buries
his head in his arns, sighing heavily, trying to rub the
tiredness out of his eyes. He grabs the beer, but doesn’t
take a sip. As he glances over at the cal endar on the
fridge, he puts the beer down.

NI CHOLAS
(under his breath)
Shit.

He gets up and crosses out four m ssing days on the
cal endar: Saturday, Sunday, Mnday and Tuesday — now
there’s only one week til the circled Thursday.

20. EXT. BUS/ ROAD. DAY

The bus is wi nding down the road, trees covered in autumm.
SUPER TI TLE: THI RD WEDNESDAY. The traffic is light in the
norni ng dri zzl e.



21. I NT. BUS. DAY

KAY is grinning at NICHOLAS in the seat next to her. Her
knees up to her chest, her head | eaned back at the w ndow.
Qutside, water pearls are rolling back and down the gl ass.

KAY
You see it to? A beach. My nose
red, under gigantic sungl asses.
A slutty, very, very expensive
bi ki ni and a dog you can barely
see running around. A cocktail

and waiters... waiters doing
everything for nme. Do it,
sl avel!

KAY | aughs out. NI CHCOLAS smles in anmusenment. She nakes a
funny face.

KAY ( CONT’ D)

Yeah that’s ne.
(beat)

No, let ne see ny book for sale
at sone hidden gas station, or
whatever, in the mddle of
nowhere, and |’ be happy.
[l run out, in a worn-out
sumrer dress and junp into an
old cabriolet and just burn off
into the distance... with ny
feet on the dashboard.

KAY snmiles as she pretends to turn a steering wheel.

NI CHOLAS
And wind in your hair... But
who' s driving, with your feet
on the dash, | nean?
KAY

Oh, here...

She hands over the inmagi nary wheel.

KAY (CONT’ D)
...you drive!

They both | augh, | ooking at each other. The soft |aughter
fades into a long silence, their eyes still |ocked.

NI CHOLAS can’'t keep the stare and | ooks away. KAY still

| ooks at him anused.



NI CHOLAS
So... you want to be a witer?
(beat)
I nmean a crazy wheel man
witer...
He attenpts a snile.
KAY
Yeah, | just wanna be free to
do anything you know, well, |
don’t need noney; | just wanna

have fun, and wite. Watever
happens, at least | can wite
about old cabriolets, barely
vi si bl e dogs and stuff, you
know. But |’ m gonna buy t hat
sumrer dress nonet hel ess.

KAY chuckl es and smles, and N CHOLAS sm | es back.

NI CHOLAS
So you're witing now?

KAY
Nope, right now we are driving
an ol d caddi e, renenber?

She gri ns.

NI CHOLAS
(chuckl i ng)
Yeah, forgot that. But you've
started a book, or...?

KAY
Well, yeah |I’ve started
sever al
(beat)
But only one is turning into a
book.
NI CHOLAS

Can | read sone?

KAY
Ha! As if warehouse workers
r ead.

10.



11.

She stares blankly at him but then a smle creeps over

her cheeks.

KAY ( CONT’ D)

I’ m just kidding!

NI CHOLAS

(sm rks)

That’s alright, the ones |
don’t. What's the book about ?

KAY

wn't tell. You can buy it at
t hat hi dden gas station one

day.

NI CHOLAS

Alr
|7

i ght, be nysterious.
| have to buy it then.

@uess

KAY nods and grins. Suddenly she grabs her

serious expression killing her smle.

about to ask what’'s w ong.

KAY
It’s nothing... it’s just...
Well, | don’'t know what it

S

know

knee again, a

NI CHOLAS wat ches,

actually. No one seens to know.

My doctor’s bl ank,

li ke the

rest of the experts.

She | ooks up and gives NICHOLAS a reassuring smle,

removi ng hi s anxi ous expression.

KAY ( CONT’ D)

I'"mfine.
(beat)

W’ ve sent sone test to a
doctor in Germany who's

supposed to be a | eadi ng expert
in this nuscle-nerve-system
stuff. It’s probably a synptom
of AIDS or yellow fever...

(beat)

...which hasn’t killed anyone

anyway, so...

NI CHOLAS realises it’s a joke and chuckl es,

head.

shaki ng his



22. | NT.

NI CHOLAS is | eaned back, with his arnms crossed.

PRI SON: VI SI TOR ROOM DAY

her hands on the table. The tension is heated.

LI Z

You know | chose this place,
since it’s close to ny parents
and the new job.

(beat)
| shouldn’t be in here anyway.
Damm boss and t hose papers,
but. ..

NI CHOLAS
(cuts in)
But...? Seens you're doing just
fine.

LI Z
What ?! That’s not true and you
know it. Just one week | eft
now, it’s nothing.

NI CHOLAS
Yeah, not hi ng.

He | eans forward, el bows on the table.

LIZ tries to catch his gaze,

NI CHOLAS ( CONT’ D)
| left that place to be with
you, and you know | really
liked it there. And here | am
waiting outside. It's |ike
pris...

LI Z
(clearly annoyed)
Yeah, so? It’s not |like we're
apart. W'll be fine once I
start working in Dad’ s firm
You can do. ..

NI CHOLAS
(cuts in)
What ? Conti nue having a bl ast
at the warehouse, noving bl oody
boxes?

12.

LI Z has

but N CHOLAS | ooks down. He

strokes his hair back with his hands, breathing out in

frustrati on,

bef ore he conti nues.



13.

NI CHOLAS ( CONT’ D)
Look... sorry. It’s not your
fault that | failed and didn’'t
finish back there. It’s just...

LIZ leans forward waiting for their eyes to neet.

LI Z
It’s alright, it’s gonna be
okay.

NI CHOLAS si ghs, and nods weakly. He | eans back, and his
eyes fall on KAY, sitting sone tables away to his right,
smling. NCEL notices N CHOLAS and greets himwth a nod.

LI Z
VWho's that?

23. I NT. BUS. DAY

KAY's seat is |lowered, and she’s | eaning back confortably,
her feet resting on the seat in front of her.

KAY
Feel it. Maybe you’ re Jesus,
you just don’t know it yet.

NI CHOLAS hesitates, but stretches out to touch her knee.
She blows air through her lips - a | ow whistle.

KAY (CONT' D)
Yup, |’ m heal ed now.

NI CHOLAS chuckl es and slowy renoves his hand.

KAY
So, you wanna nove boxes al
your |ife? What you wanna do
when you grow up?

She smles at him N CHOLAS stares at her blankly, wth

wi de eyes, for a nonent, but unable to keep the expression
he sm | es and | ooks out the w ndow. The rain hasn't
stopped. He is silent for a nonent, then casts a short

gl ance at KAY agai n.
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NI CHOLAS
Not sure. | wanted to study
ar chaeol ogy, but sort of failed
and ended up on marketing and
boring shit like that.

KAY
Wy ?
NI CHOLAS
(sighs)
Vell, it was nore... nore

convenient. Liz wanted nme to
have a job close to her and,
yeah... you know.

She nods, waiting for his eyes to tell her nore, but he
keeps staring past her out the w ndow.

NI CHOLAS ( CONT’ D)
(sarcastic)
And a great job I got.

He sighs and gets serious again.

NI CHOLAS ( CONT’ D)
| always pictured nyself end up
at nmy uncle’s place on Hawai i
when | was younger. ..

KAY
Your uncle’s got a place on
Hawai i ? That’ s so cool!

NI CHOLAS
Yeah, he’s working there,
researchi ng the geol ogy of the
i sl ands.

KAY cat ches NI CHOLAS eyes for a nonent, then cl oses hers,
pl aci ng her hands behind her head, releasing her breath
and sm | es.

KAY
|"mon that beach now .. and
you're ny waiter.

24. EXT. BUS/ ROAD. DAY
The bus drives through a beautiful autumm | andscape on its

way back to the city. The traffic heavier now. The bus
i ndi cates a stop and sl ows down.



15.

25. | NT. BUS. DAY
NI CHOLAS
It’s ne again... See you next
week?

KAY is sitting upright now, nodding.

KAY
Mmmhm

NI CHOLAS gets up, casting a final glance at KAY before he
exits.

26. EXT. CdTY. DAY

As NI CHOLAS is brushing by people in the street, he puts
his hands in his pockets, shielding themfromthe cold
air. Everyone is dressed in big jackets and coats, an onen
of wi nter com ng.

27. I NT. NI CHOLAS KITCHEN. DAY

Sal ad and ot her ingredients are spread out on the kitchen
counter. The cal endar hasn’t been touched since N CHOLAS
crossed out the four m ssing days. Leaned over the kitchen
table, he's eating a | arge fresh-1ooki ng sandw ch.

28. EXT. PARK. DAY

A smle is beginning to show on NICHOLAS |ips as he wal ks
through the | ayers of colourful |eaves on the path.

29. I NT. NI CHOLAS LIVING ROOM DAY

Wth a vexed face, NICHOLAS is holding the phone up to his
ear, leaning his back against the wall.

NI CHOLAS
M's. Bandon, |’ve been by her
si de since..
(I ong beat)

What ? Jesus, you guys live |ike
t hree hours away. You could
have. ..

(1 ong beat)
You know what ? Shut up! |
suggest you be there on
Thur sday, cus | won’t!

CLI CK!' SUPER TI TLE: FI NAL V\EDNESDAY
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30. I NT. BUS. DAY

KAY' s sweet |aughter is ringing out fromthe back of the
bus. NI CHOLAS buries his face in the seat in front to stop
the laughter, and alnost fails as he | ooks at her. She

| eans forward resting her arns and head on the seat,
smling at him

KAY
(whi spers)
Thank you.

NI CHOLAS
(whi spers)
For what ?

KAY
(whi spers)
Sunshi ne.

She turns her head and | ooks at the w ndow shimering in
gold and orange; the norning sun nelting away the frost.
NI CHOLAS | eans back in his seat.

NI CHOLAS
She’ s out tonorrow. ..

The silence seens overwhel m ng, and KAY tries to hide her
di sappoi nting sigh. Her face |ike shining gold. Mnents
pass.

31. INT. PRISON: VISITOR ROOM DAY

LI Z is holding Nl CHOLAS hands, | ooki ng sonewhat
surprised.

LI Z
My Mot her and Father wanted to
cone?
NI CHOLAS
Yeah, that’'s what she said.
LI Z
You' |l neet them here, then? O

at the apartnment?

NIl CHOLAS eyes trail off to KAY's table. Wth an anxi ous
expression, NCEL is touching her knee, saying sonething.
She seens to not care about the knee, taking his hands in
hers, smling.
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NI CHOLAS
Yeah. .. yeah.

32. I NT. BUS. DAY

Wth her eyes closed, KAY is resting her head on NI CHOLAS
shoul der, enjoying the silence. He's staring out through

the wi ndow. The sun shining on themw th rapid intervals,
because of the trees and buil di ng rushi ng by.

33. EXT. BUS STOP. DAY

The sunlight reflects on the wet asphalt and in the few
puddl es. The world cold, yet golden, as the bus cones to a
st op.

34. I NT. BUS. DAY

KAY |ifts her head, eyes and lips trenbling a little.
NI CHOLAS gets up slowy.

NI CHOLAS
...
(beat)
...ny stop.

He can't seemto find the words, |ooking at her with
cheerl ess eyes. She grabs his jacket sleeve.

KAY
(whi spers)
St ay.

35. I NT. KAY's HALLWAY. DAY

As KAY takes of her coat, N CHOLAS follows behind her into
the hallway, starting to take off his shoes. KAY, already
finished, is watching himtake off his jacket,

inmpatiently. She grabs himw th both hands, freezing for a
nmonment as their eyes |l ock, then kisses him Softly first,
then desire kicks in.

36. I NT. KAY's BEDROCOM DAY

Sunlight easily pierces through the curtains, covering the
roomin a warm glow. KAY' s gl ow ng body noves backwards
onto the bed, her hands | ead NI CHOLAS over her. Bl ood
rushes to their cheeks as their smles nelt into kisses.
Their bodi es connecting, releasing sounds of pleasure.
Their clothes a trail leading fromthe bed to the open
door .
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37. EXT. CTY. DAY/ N GAT

A cold, but sunny day is turning to night. The city lights
trying to continue the sun’s job as it falls behind the
hori zon.

38. I NT. KAY's BEDROOM NI GHT

A bl ue shadow i s cl oaking the roomnow. N CHOLAS head is
resting on KAY's tummy, and his hand plays with her
shoul der and neck.

NI CHOLAS
Funny... | feel like |I"m out of
prison. ..

KAY runs her fingers through his hair, smling at the
cei ling.

KAY
I’mglad you' re not digging
around on Hawaii now.

NI CHOLAS
Mm .. |’ ve thought about
going, but now |l can't.
(beat)
Can't | eave what |’ ve dug up
her e.

KAY
What if you could bring what
you dug up?

NI CHOLAS | ooks up and sees her warm smling face. He
noves up and ki sses her.

39. I NT. KAY's BEDROOM DAY

The sunlight starts filling the room and KAY opens her
eyes. Noticing she’s alone she sits up, squinting at the
sun. She giggles to herself and in a | ow voice starts to
si ng.

KAY
Sunrise, sunrise... |looks |ike
norning in mny...
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NI CHOLAS cl ears his throat slightly, |eaning
on the door frame, fully dressed. KAY turns
qui ckly and blushes a bit.

KAY
Oh, | thought you'd...
NI CHOLAS
(smling)

I’ m goi ng hone to pack and cal
work. It |eaves at platform
four at 10am |I|ike we thought.

KAY
(smling)
Ckay, Il call ny brother
before | start packing.

NI CHOLAS
He'll be okay with this?

KAY
Yeah, yeah. Sure. See you just
before ten, then...

Wth a big smle he wal ks out, |eaving an overly excited
KAY.

40. I NT. NI CHOLAS BEDROOM DAY

A half full travel suitcase sits on the bed. NICHOLAS is
searching around in his wardrobe, occasionally throw ng
things on the bed. He | eaves the room but shortly cones
back wth sone stuff to put in the suitcase.

41. I NT. KAY's BEDROOM DAY

Upbeat summer nusic blasts out fromthe stereo. KAY' s
trying to shut a full silver suitcase, which is too full
using all her weight. But before it clicks shut, the phone
rings and steals her attention.

42. I NT. NI CHOLAS KITCHEN. DAY

The suitcases are packed and standi ng agai nst the wall.
Leaned over the kitchen table, N CHOLAS finishes witing a
note. He hesitates as he fastens it next to the picture of
himand LI Z on the fridge. The crosses on the cal endar
still lingering on Tuesday, the week before the big

Thur sday.
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43. I NT. KAY's LIVING ROOM DAY

The nmusic flows in fromher bedroom KAY s talking in the
phone with a smle on her |ips.

KAY
Ah, hey, Doctor Cane.
(beat)
You got them back? G eat.
(beat)
. ..
(l ong beat)

Her lips start trenbling, her voice weak.

KAY ( CONT’ D)
Par al ysed?
(beat)
From..?
(I ong beat)
The whole lower...?
(1 ong beat)
Her |ips shiver. Eyes filling with tears, and sone escape

down her cheek. She can barely hold the phone to her ear,
her breath starts shaki ng and she cl oses her eyes.

44, EXT. TRAIN PLATFORM DAY

A train leaves the platform Sitting on one of his

sui tcases, NICHOLAS is waiting. Danp snoke as he exhal es.
He gets up and wal ks around inpatiently. The clock, ten
mnutes to ten.

45. EXT. PRISON. DAY

LI Z, now wearing a nice coat, strides elegantly together
with her parents, MRS. and MR BANDON

VMR, BANDON

|’ve tal ked to our | awer and

everything is fine now Even

t hough there are still sone

docunents mssing, they wll
not contact you. Their focus is
solely on M. Lytel. So you can
begin in our firmnext year, if

you still want to.

LIZ is barely paying attention, nore concerned about
getting hone.
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LI Z
Yes, that’s good. Good. You
tal ked to Nicholas? He's at the
apart nment ?

They reach the car and LI Z | ooks at her nother for an
answer. Before they get in MRS. BANDON | ooks at her
daught er.

MRS. BANDON
| amsure he is, dear.

The car backs out of the parking |ot.
46. EXT. TRAIN PLATFORM DAY

A train stops at the platform The clock a coupl e of
mnutes to ten. A few people get on the train and a few

| eave. NICHOLAS is alone on the platform Suddenly KAY
conmes running and his face brightens shortly. But she’s
bringing no luggage. H's face turning anxi ous as she stops
a fewsteps in front of him She's crying, but forces a
sm | e as she enbraces him her voice shaky.

KAY
I’mso sorry!

H s eyes become wet. She slips a note in his pocket,
unnoti ced, and hugs himtighter.

KAY ( CONT’ D)
| can't...

The two seem nelted together on the enpty platform They
rel ease the enbrace, and whi sper to each other, eyes

| ocked. He renoves tears from her cheeks with his thunbs
and faint smles cone to life on their lips. A long kiss,
then he breaks free. The train honks as he gets his

| uggage and wal ks aboard, |eaving KAY al one on the
platform Her tears rolling down to her smle.

47. I NT. NI CHOLAS KITCHEN. DAY

LI Z takes the note of the fridge, her expression slowy
changes into sadness. Ms. and M. Bandon cone in as she
fails to constrain the sobs. She kneels at the kitchen
tabl e, covering her face to hide the sobs, as her nother
cones over to her.
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48. I NT. TRAIN. DAY

NI CHOLAS finds a seat next to the window. H s eyes wet, as
he | ooks at KAY, trying to return the smle. She’s like a
sad smling statue. As the train starts noving she nmanages
to lift her hand to say goodbye. He responds with a short
wave as KAY and the platformare |left behind. For nonents
he’s frozen, gazing out through the window His smle
fades and he closes his eyes. But as he puts his hands in
hi s pockets he discovers the note, and pulls it out.

49. EXT. TRAIN PLATFORM CI TY. DAY

As the final carriage of the train | eaves the platform
KAY t akes a few steps back, turns and wal ks away. The
platformenpty, the city cold, yet shinmrering with
sunlight froma [ ow sun. And just then, snow begins to
fall.
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